ANIZVOVYIN AHdVUDOId

SINOIN ALINEITIO " T1EV WUVIO " "NVINNOVI HONH

€002 AVIN

PThe Newest Wa

Catherine Zeta-Jones

to Spot Terrorist
(page72)

.
=]

rigina
King of
Hollywood

hJackn an

Reluctant Sex Symb

e

- MAY 2003 /$3.95 USA, $4.95 CANADA 2‘:
WWW.BIOGRAPHYMAGAZINE.COM -5

-




COVER STORY

HUGH JACKMAN

vcver) Rodgu s and Hammerstein musical by heart.
As the big bad Woly erine in X-Men and its new se- |
quel, X2, he plays a mutant superhero with a seri- |

can slice you to smlthmecns So, does he ever give

Iy replies, “occasionally reporters..

~ant to hear me growl?” asks Hugh |

Jackman with a smile. It’s a skill |
. e s xcr) proud of—right up l
there with Juggling five balls at |

_once and knowing the score 01

ous attitude problem—not to mention claws that

in to temptation and use his Wolf Man persona to

intimidate people? “Well,” the 6'2" Aussie actor sly- |

But Oettmg ahumed would only be well, crying |

wolf. After just a few minutes chatting with Jack-

man, 34, it’s clear he’s got nothing againstjournal-
ists;v"rhe press, he notes, has been kind; he doesn’t
even mind when they compare him to Mel Gibson,

‘Heath Lcdger or any other actors from Down Un-

| der. “I watched Mel in all those Road Warrior

movies and he was JllSLbI liant, I thoughtiflcould
just be halfas good....” Aud his personal life makes -
him a terrible tdrget for gossip columnists: He’s
been happily m arried for seven years to actress
Deborra-Lee Furness, with whom he has a 3-year-
old adopted son, Oscar Maximilian. “I'm ultxmare-

-y pretty boring for the tabloids,” he says.

BY SHERYL BERK

- HughJac ma

osed!

The Aussie import talks about romance, range

‘(from Kate & Leopold to tap dancing on Broadway)
and sinking his claws into the X-Men seque!_.

~ - Jackman prepares to slice up the competitionin X2
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HUGH JACKMAN

Celebrity Dossier

NAmE: Hugh Jackman

DATE OF BIRTH: October 12, 1968

PLACE OF BIRTH: Sydney, New South Wales,
Australia y

PARENTS: Chris, an accountant, and
Grace (divorced)

SIBLINGS: Two sisters and two brothers,
all older

EDUCATION: Graduate of the University of
Technology, Sydney

FYi: For his role in X2, the lanky actor
_needed to weigh about 200 pounds, and
had to try very hard to gain the weight—
a complaint few actors have. “My body
just doesn’t want to go there, " he
lamented.

Jackman charmed Meg Ryan in Kate & Leopold (’01)

onsidering the way his leading
ladies love to sing his praises, it’s
amazing more rumors haven’t

started. “He’s a gentleman in |

every sense of the word,” says
Halle Berry, who plays Storm in the X-Men
films and co-starred with Jackman in 2001’s
Swordfish. “He immediately puts you at ease
with his warmth and generosity.” Meg Ryan,
his Kate & Leapold love interest, comment-
ed, “Hugh possesses an indestructible kind-
ness.”
In fact, Jackman is so amiable, it’s easy to
forget that this is an interview. Perhaps that’s
because he loves asking questions himself, a

Halle Berry seduces Jackman into criminal com-
puter hacking in Swordfish (2001)

He X-ploded from obscurity into stardom as mutant Wolverine in 2000’s X-Men

at the University of Technology at Sydney.
On this particular morning, he’s planning a
move to New York with his family—he’s set
to star in the Broadway musical The Boy From
Oz this fall—and would like some ideas for
fun places to take his son (“The Central
Park Zoo? FAO Schwarz?”). He’s been
scouting out nursery schools and apart-
ments, and can’t wait to getsettled. “My wife
and I figured we’ve moved something like
27 times,” he says. “So to have one place for
18 months is thrilling.”

Jackman’s father, Chris, was also a man
on the move. He relocated his family from
England to Australia in 1967. Hugh, the

throwback to his days as a journalism major | youngest of five children (he has two sisters
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His \n-romanizing ways come to an end when he
finds Ashley Judd in Someone Like You ('01)

and two brothers), was born on October 12
the next year, into a small home in an
upper-class suburb of Sydney. “My father
was an accountant for Price-Waterhouse,”
he explains, “so he could pretty much pick
and choose where he wanted to go.” His
parents splitup when he was about 8 and his
mother, Grace, went back to England in
1977, remarried, and had another daugh-
ter. His father, whom Jackman has called “a
superhero who never complained,” raised
the five kids on his own.

“Hughey,” as his family called him,
showed some talent early on: “Isoloed when
Iwas 5 or 6 and Iwasin school plays”—as, for
example, Henry Higgins in My Fair Lady—



-

R i

“but nothing heralding me as the next big
thing.” As a teen, he showed no sign of be-
coming the man People magazine has twice
dubbed “One of the 50 Most Beautiful Peo-
ple in the World.” In fact, he was so skinny,
his nickname was “Worm.” At university, he
studied communications, planning to be-
come a TV reporter or a talk show host.
“Journalism was the closest I could come to
finding some kind of intellectual rigor as
well as practical study involving people,” he
says. “It was just something a little different.
I didn’t want to go down the normal
route—business or law or whatever.”

or fun, he enrolled in an evening
class at the Actors Center in Syd-
ney, using the inheritance his
grandmother had left him to pay
tuition. “Itwasn’'tuntil I was 22 that
I ever thought about my hobby being some-
thing I could make a living out of,” he says.
Toward the end of the class, he applied full
time to the prestigious Western Australian
Academy of Performing Arts (Australia’s
equivalent of Juilliard) and was accepted.

He immediately set himself apart. He
turned down a role on the popular Aus-
tralian soap opera Neighbours (where Rus-
sell Crowe and Guy Pearce launched their
careers) to commit to honing his craft.
Friends told him he was crazy for passing up
a paycheck, but Jackman felt he had some
learning—and growing up—to do before
embarking on a career. “I remember being
in drama school and thinking, ‘God, every-
one should do this for a year,”” he says. “It’s
so great in terms of understanding yourself
and relationships and the human condi-
tion.”

As it turns out, spending three years in
the classroom didn’t dampen his career
prospects one bit. On the night of his final
graduation performance in 1995, he got a
phone call: He’d been castin the Australian
TV series Correlli. “I was technically unem-
ployed for about 13 seconds,” he says. “I
didn’t expect to getit. I read a couple of
scenes on an audition while I was in school.
Irememberitwas a Saturday morning and I

just walked, probably hungover from the

night before.”

In the series, Jackman played a sexy con-
vict who falls in love with his counselor—
played by his future wife, Deb. “It seemed
very worthy when I read the script, butit
ended up alittle more on the Danielle Steel
side,” he admits. “Meeting my wife was the
greatest thing to come out of it. The sexual
tension between her character and mine
kind of bubbled over into real life. We

didn’t get together until about two months |

into the filming. I proposed five months lat- l become available, really planning our lives

er, but I knew about two weeks into it that
this was it for me.”

Right before commencing Correlli, he au-
ditioned for the Australian production of
the Disney musical Beauty and the Beast.
Once again, he says, “dumb luck” was on his
side. He read for the part of Gaston, the
comic, conceited muscleman who tries to
woo Belle, but he had a hard time hitting

Jackman and wife Deborra-Lee Furness were all
smiles at the X-Men premiere on Ellis Island in 2000

the notes. “I guess they liked me enough to
send me away for singing lessons,” he says.
“Either that or they were desperate to fill
thisrole. I worked with a singing teacher for
two weeks and I wasn’t making a lot of
progress. But this guy was a great singer, so
after a while, I just said, You sing it,” and he
did and I mimicked him. My technique was
awful—I was literally doing an impression
of him—butitworked.”

While shooting Correlli, he would run be-
tween the faux-prison set, a rehearsal stu-
dio, and the gym. “I was pumping iron every
day. It was brutal. If you watch Corvelli, part
of itlooks like I've been in solitary confine-
ment, the other part like I'm a professional
bodybuilder.”

Meanwhile, the singing lessons paid off.
Following Beauty and the Beast, he was cast as
Hollywood screenwriter Joe Gillis in the
1997 Australian musical production of Sun-
set Boulevard, then won raves as cowboy
Curly in 1998’s acclaimed Royal National
Theatre revival of Oklahoma!in London.
“We were all set to go to Americawithit,” he
explains. “We had a limited run in the West
End because we wanted to open on Broad-

way. We were just waiting for the theater to

around it.” But for the first time, fate didn’t
go his way. “Equity [the actors’ union] put
the kibosh on it—there are rules about the
number of non-American actors who can
performin shows—and itkind of died while
they argued it out.” The show eventually
opened on Broadway last year—without
Jackman.

“I'was disappointed, but I don’t have a
right to complain,” he says. “Musical theater
was something of a pleasant surprise forme.
There was a musical theater school where I
studied acting and I never took those class-
es. I feel like I hijacked the roles that some
of those guys were supposed to get.” Be-
sides, he notes, the change of plans allowed
him to change course. “Whatreally shocked
me was one day, aflter touring in Sunset Boule-
vard, I saw my name in the paper and it said,
‘Hugh Jackman, singer.” I thought, ‘What?
This is wrong.” It was at that point that I de-
cided I should try some straight acting be-
cause I worried about being typecast. After
Oklahoma!,1 made a pretty conscious choice
not to do any more theater foralittle bit. It’s
a very difficult life. After spending two or
three yearsinit, eight performancesaweek,
without realizing it, you use up a lot of your
stored adrenaline. You don’t realize how
much it takes out of you.”

After some unmemorable film and TV
work, he clawed his way into X-Men in 2000.
Dougray Scott (Ever After) was originally cast
as Wolverine but had to back out when
shooting on Mission: Impossible 2 ran into
overtime. Initially, Jackman worried he
wouldn’t be able to summon the character’s
angst and anger. Also, as a comic book
novice, he had no idea that The X-Men was
the most successful comic series of all time,
selling 30 million copies of 10 different sto-
rylines each year. “Ididn’t realize the extent
of it, how big a thing it was,” he says. “But
now I meet people with full-color Wolverine
tattoos on their backs. Thank God I did
okay, because I think if I hadn’t, they’d spit
on me in the street. It’s the kind of chal-
lenge you relish as an actor; it’s there when-
ever you step into any role that’s well-
known—Caurly in Oklahoma!, or Hamlet.
You have to be a bit of a masochist to give ita
go.
Luckily, X-Men satisfied the X-philes and
newcomers alike, bringing in a whopping
$157 million at the U.S. box office. The
original cast—including Sir Ian McKellen,
AnnaPaquin, Halle Berry, and Patrick Stew-
art—have all returned three years later for
the sequel (with the third movie in the se-
ries in negotiations). “In the first film, a lot

(Continued on page 106)
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dot, composing at lightning speed until the
final duet. He couldn’t find a way to make it
work—perhaps subconsciously he knew
that its completion would mark the end of
his career.

In 1924, after years of complaining about
alingering sore throat, Giacomo consulted
a new doctor who discovered inoperable
throat cancer. The composer rushed to
Brussels for experimental radiation treat-
ments, which involved the insertion of nee-
dles directly into the tumor. Unable to
speak, he wrote, “I seem to have bayonets in
my throat. They have massacred me.” The
doctorwas optimistic, but the composer was
tired. He suffered a heart attack on Novem-
ber 28, 1924, and died the following morn-
ing—the last, still unfinished duet for
Turandot at his side. He is buried in Torre
del Lago, beside Elvira. ®
MELISSA BURDICK HARMON PROFILED NAPOLEON AND
JOSEPHINE FOR THE APRIL ISSUE OF THIS MAGAZINE.

Ekman from page 74

people say it has a distinctly menacing as-
pect. A California scholar named Julian
Bleecker, noting that science has a long,
misguided history of attempting to classify
peonle according to their physical charac-
teristics, suggests that face reading is just an-
other effort in this “pernicious and racist”
tradition. Cynthia Cotts wrote in The Village
Voice last September that the government’s
embrace of Ekman’sideas “could be seen as
a major psychological advance—or a flimsy
excuse for rounding up suspects.”

Ekman responds vigorously: “The basic
thing that my work shows,” he says, “is that
people all over the world, in all cultures,
share physical characteristics and have the
same expressions. Thisisn’t part of any racist
tradition; quite the contrary, this shows the
unity of mankind. It doesn’t demonstrate
that one racial group is better than another,
it shows that we’re all the same, in some-
thing that’s very fundamental.” ®
BOB FROST IS A FREQUENT CONTRIBUTOR TO THIS MAGA-
ZINE.

Dan Barker from page 85

Over the winter, Barker found dedicated
souls who want to launch gardening projects
inseveral U.S. cities, including Portland and
Boston. He funneled money to them and is
now guiding them through the process, of-
fering advice on a thousand details: What’s
the best kind of soil to use? Where can we
find a tractor? How many gardens should we
try to build per day? Who should we ask to
serve on our governing board? How do we
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encourage the involvement of local
schoolkids? How do we report our non-
profit activities to the IRS? When should we
plant our collards?

Today Barker lives on five acres near Med-
ford with his wife Cynthia, to whom he’s
been married for 17 years, their three dogs,
and their large backyard garden, where he
raises Silver Queen corn, heirloom toma-
toes, French melons, and other goodies.

Should some angel appear in his life with
$15 million, Barker is prepared to move
full-speed ahead with his dream of chang-
ing the nation. He hasa budgetsetup. He’ll
fly people in from around the country for
one-week workshops on building gardens.
He’ll distribute checks for $25,000, and
he’ll watch his disciples go to work in 200
cities. “I'd say my odds for getting the mon-
ey are pretty good,” he says. “I thinkit’s time
for this to happen.”

He speaks of the “magic finger of fate”
bringing him the money, but he also knows
that hard work is the essential ingredient.
He laughs his hearty laugh and says, “All the
saints I’ve ever read about were pretty darn
hard-working.” ®
BOB FROST WRITES OFTEN FOR THIS MAGAZINE.

Tuscany from page 98
into a backwater. Without money to re-
build, the medieval architecture re-
mained—providing a great treat for travel-
ers today. Wandering up narrow streets and
brick alleyways, I discover the home of Saint
Catherine of Siena, Italy’s patron saint
(along with St. Francis of Assisi), who took
the veil at age 8 and lived out her life as a
nunin a cell in her family home. St. Cather-
ine is best known for her body of writings,
including the solid arguments she used to
convince Pope Gregory XI to move the Pa-
pacy back to Rome. All of her work, howev-
er, was dictated because she was illiterate.
My home base for this trip has been a cozy
hotel in Castellina-in-Chianti, its bright and
airy rooms all situated in farm buildings. It’s
been lovely waking up every morning liter-
ally ina vineyard, and I decide to spend the
last day of my stay just enjoying the quiet
Tuscan countryside. I do, however, venture
as far as the medieval hill town of San
Gimignano, actually a small village of tall
medieval towers, built by feudal lords long
ago to show just how rich and prominent
they were. In the 14th century this tiny city
on a hill boasted 76 skyscraper-like towers.
Today only 13 remain, but they still make an
impressive sight when the town suddenly
appears Ozlike on the horizon. Sadly, every
bus tour in Italy has discovered San

Gimignano and itis packed with tourists. Its
old buildings are mostly shops, but I enjoy
loading up on local wine and olive oil and
tapenade (as well as a nice Italian hand-
bag). Go if you have time—it’s worth it for
the pretty buildings, especially along Via
San Matteo—butdon’texpect to be alone. @
MELISSA BURDICK HARMON IS THIS MAGAZINE’S TRAVEL
EDITOR.

Hugh Jackman from page 49

of groundwork had to be covered, alot had
to be explained about this world and these
characters to non-comic book fans,” Jack-
man explains. “Without giving too much
away, the second one is a little freer—the
characters are established so there’s more
humor. The relationships between them
are stronger and, having had a hit with the
first, there’s more money there to spend on
it.” As if $75 million—the reported budget
on the first film—wasn’t enough.

Between X-Men and X2, Jackman also
managed to squeeze in two romantic come-
dies, Someone Like You (with Ashley Judd)
and Kate & Leopold, as well as the action-
thriller Swordfish with John Travolta, all re-
leased in 2001. “Twelve-year-olds come up
to me and say, ‘I really liked you as Wolver-
ine—but my mum made me watch Kate &
Leopold,”” he laughs. “In the end, it’s all
about variety—mixing an action film with
something lighter.” Or darker: He recently
went to Prague to shoot a gothic horror
flick, Van Helsing, playing the mercenary
who hunts down Dracula.

Jackman is much in demand these days.
Butsuccess hasa downside: He misses hislit-
tle boy. “My son is in London with my wife
and he’ssleeping in the bed with his Wolver-
ine doll,” he says. “It’s very cute, except
when you press a button, out of the mouth
comes, ‘T'll slice you in half!” or ‘Feel the
pain of this kick!” But he gets it. He walks
around a movie set and says, ‘Dada’s of-
fice.””

To further broaden his horizons, Jack-
man will be taking on Broadway, playing
flamboyant music man Peter Allen—the
songwriter and performer who was married
to Liza Minnelli in the *60s—in The Boy From
Oz “T'll be tap dancing in sequins and boas,”
he laughs. “I've never felt such freedom on-
stage. Peter was outrageous. He was infec-
tious. It’s total joy to play out his life story.”

And how would Jackman'’s life translate
as a musical? “Uh, I’'m not sure it would
make a good one just yet,” he admits. “But
I’'m working on it. No worries.”e
SHERYL BERK IS SENIOR ENTERTAINMENT EDITOR OF THIS
MAGAZINE.



They Met on the Set

Leigh and Olivier in Fire Over Englahd

should Evita’s composer, Sir Andrew Lloyd
Webber, make him a formal offer to star in
the movie version of Phantom of the Opera
(there have been initial talks). “Oh, Iwould
love to do it,” he sighs. “It is an incredible
role, and if they offer it to me, I think I
should take it, no?”

HILARY SWANK and CHAD LOWE met on the set of Q
lywood (1997).

VIVIEN LEIGH and LAURENCE oLiviER fell in love dur'ihg
Fire Over England (1937).

KURT RUSSELL met partner GOLDIE HAWN w n’_t‘he /il
Shift (1984). '

Is Antonio Banderas actually asking ad-
vice? “Well, not really,” he admits. “I tend to
make up my own mind very quickly and just
do it.” He has two more movies wrapped
and slated for release next year: Spy Kids, a
family film from Desperado director (and
close friend) Robert Rodriguez (“It’s kind

ANTONIO BANDERAS and wife usumzemssml met and fell m love
while filming Two Much (1996). Here are some other ceiebnty
couples who met on the job: :

LUCILLE BALL and pesi ArNAZ first met on the set of the musical
comedy Too Many Girls (1940). :

RICHARD BURTON and ELIZABETH TAYLOR Created a firestorm of pu‘b-
licity when they began their affair during the fllmmg of Cleopatra
(1963),

KYRA SEDGWICK and KEVIN BAcoN first met when they p|ayed the
leads in the TV movie Lemon Sky(1987)

PAUL NEWMAN and JOANNE WOODWARD g0t to know each other while
acting in the 1953 Broadway production of Picnic.

| Kare caPsHaw met her future husband sTeven spieLsera while
playing the female lead in Indiana Jones and the Tempie of .
Doom (1984), which he directed. o ;

KELLY PRESTON met husband JOHN TRAVOLTA when she was cast
with him in The Experts (1989). : ‘
' YoM HANKS met his second wife, actress m‘n'\»mnsbﬂ,onythe sét}of
the movie Volunteers (1985).

Travolta and Preston getting to know each other in The Experts

 Pinkettlostthe role butwon Smith

of the Chitty Chitty Bang Bang of the new

generation,” Banderas says) and an inde-

pendent film, The Body, in which he plays a

priest. He is also eagerly awaiting (“any day

now”) a script for Zorro 2. “I have done so

many different types of characters,” he says.
(Continued on page 122)
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Not that Hurley’s had much down time to
dwell on life without Hugh. With three films
awaiting release, she’s on the road promot-
ing them. She’s also reading scripts for po-
tential new film projects, in addition to
those she’s developing at Simian Films—
one partnership she and Grant have no
plans to dissolve. Hurley believes their busi-
ness relationship can survive the breakup.

And what if the partnership doesn’t work
out? And what if Estée Lauder decides to
find a new face? And whatif Hollywood nev-
erputsheron the A-List? For the verysolvent
Ms. Hurley, these are no longer economicis-
sues. “I suppose I could stop working,” she
recently mused, “but I wouldn’t really want
to. WhatwouldIdo? I'm notvery good atdo-
ing nothing.”e
MICHAEL SAUTER OFTEN WRITES FOR THIS MAGAZINE.

Antonio Banderas from page 61

“The only thing I probably cannot play is a
guy from Oklahoma. My accent, after all,
mightgetin the way...”

Yetifthereisone thing Banderasyearns to
be remembered foramong his large body of
work, it’s the fact that he has enjoyed every
minute of it. “I would like people to say of
me, ‘Antonio Banderas was a man who was
crazy about his profession.”” He adds, “And
thathelived and laughed and loved asmuch
asanyone can.” @

SHERYL BERK IS SENIOR ENTERTAINMENT EDITOR OF THIS
MAGAZINE.

Dr. Bonnie Spring from page 92

doingresearch on schizophrenia, Spring de-
cided tofocus on smoking cessation—a deci-
sionwhich helped hergive up her own habit.

During her career she’s explored many as-
pects of smoking—from ways to avoid weight
gain during the quitting process to the ef-
fects of a high-carbohydrate diet on stop-
ping. Currently, in addition to the mood-
management seminars she’s experimenting
with, Spring is running several studies to see
whether the antidepressant Prozac helps
some smokers quit (many other antidepres-
sants have proven helpful and so far the re-
sults on Prozaclook promising, as well).

In her off hours, Spring, a 51-year-old sin-
gle mother, can often be found shuttling her
daughter Heidi, 10, to karate or piano
lessons, or in-line skating with her near their
Chicago home. Spring is delighted to report
that Heidi finds cigarettes disgusting. “She’ll
even point out people on the street and say,
‘Ugh, that person is smoking.’ Ijusthope she
stays that wise,” she says. ®
LAURA MUHA IS THE CONTRIBUTING HEALTH EDITOR OF
THIS MAGAZINE.
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Buyer’s Guide from page 114-117

Foop Guipe: Page 114: table and flower vase
from Istanbul Grand Bazaar, Inc., 212-779-
7662 origbhome.com. Page 115: teapot, tea
glasses, mirror used as tray, table, all from Is-
tanbul Grand Bazaar. InTeErRIORs Guipe: Table
(at left), $285; turquoise tagine (on square
table), $55; box (on square table), $168;
bowls (at foot of square table), $56 (large),
$20 (medium), $21 (small) ; shawl (atfoot of
square table), $25; sugarbowl (usedasvase),
$25; hanging starlights, $68 large, $48 medi-
um; teapot (on tray on carpet), $63; mirror
(on wall), $270; round box, $50; candle-
sticks, $25 each; Berber drumsets, $24 each,
all from Istanbul Grand Bazaar, 212-779-
7662 or igbhome.com. Tall goatskin and

henna lamp (on square table), $198; small |

chest (on floor), $185; pillows, $148-$298;
throw, $135; screen, $350, all from
eZiba.com or 888-404-5108 (Prices do not
include shipping.) Berber rug, $850; repro-
duction hand engraved brass tray, $100;
round coffee table, $650; cedarwood chair
(reflected in mirror), $550, all from Sam’s
Souk, 212-535-7210.

Answers to puzzle from page 118

AlLIE[CIIv/AIL]TIMDI|AIR[E]R
IN[E[A[L A D|A[H I |[RIE|NTE
Njo|s |EIR] ' [M/E |1 [A[N]E
AIN|T|oIN[I[OoIB]AINID|EIRIA]S

Y[ElS AlLL
DIE|V|[I|LIsMTIR|O[]YMAIB[A
AlLIAIMIOIMs!i [A/MIlAIRIE[S
ME|L|AIN[LIE|GIRIT|F|F|I|TIH
O[N[E s|lIsMEEl|AR[EITE
NANIMME|I [RIc|L |O|s|E][s

H|A[N s|os
PIL|AlY[1|T|T]o|T|H|E[B|O|N|E
EAlS[E[Lo[LTEloOMA[R] L
clL{IINEMPIE/A[RIEN/A[N]|A]
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Retna, ©Granitz; Globe, ©Moskowitz; Shooting Star, ©Britt.
Page 40: (top right) Outline, ©Sands; (clockwise fro top I)
Shooting Star, ©King; Retna, ©Davila; Retna, ©McBride; Ret-
na, ©Marzullo; Retna, ©McBride; Retna, ©McBride; Outline,
©Slocomb. Page 42: (1 to r) Outline, @Sands; Sipa, ©Ortega;
Retna, ©Granitz. Page 43: (top 1) Corbis, ©Gerber; (bottom1)
Sygma, ©Robert; (top r) Archive, ©Mirovich; (right image)
Outline, ©Somoza. Page 46: (left) Outline, ©Carpl. Page 48:
(bottom 1) Everett; (top center) Everett; (top right) Outline,
©Vega; (bottom right) Shooting Star, ©Fenton. Page 50: (bot-
tom right) MPTV. Page 52: (middle left) Everett. Page 56:
(Spread) Outline, ©Gorman. Page 57: (right inset) Ramey,
©Ramey. Page 58: (top left) Ramey, ©Ramey; (middle left)
Feature Flash, ©Smith; (bottom left) Retna, ©Granitz. Page
59: (from1tor) Ramey, O©Ramey; Kobal; mgm, ©Grobert. Page
60: (clockwise fro top 1) Kobal, ©Cinergi; Kobal, ©@inter-
scope; Kobal; Archive. Page 61: (clockwise from top right)
Everett; Photofest; Corbis, ©Pacha; Everett; Everett; Shooting
Star; Everett. Page 62: (left) Archive; (right) Corbis. Page 63:
(clockwise from top left) Kobal; Archive, ©Muray; MPTV,
©Engstead; MPTV, ©Hesse. Page 64: (clockwise fro top 1) Cor-
bis; Liaison, ©Fraker; Everett; Kobal. Page 65: (top 1) MPTV;
(bottom middle) Kobal; (clockwise from top right) Kobal;
Shooting Star; MPTV, ©McBroom; Everett; Kobal; MPTV;
Photofest; MPTV, ©King. Page 66: (clockwise fro topl) Corbis;
MPTV; Outline, ©Sands; MPTV. Page 67: (clockwise fro top
right) Globe; MPTV, ©Casilli; Kobal; Archive, ©Feingold.
Page 68: (bottomleft) Outline, @Sands; (right) Globe, ©Scull.
Page 69: (top left) Corbis, ©Pacha; (bottom left) Globe,
©Rose; (center image) Sygma, ©Trapper; (top right) Gorbis,
©Gerber; (bottom right) Liaison, ©Agostini. Page 70:
(spread) Ken Sax, ©Ken Sax. Page 71: (right inset) Sue Hen-
drickson, courtesy of Sue Hendrickson. Page 72: (right cen-
ter) Larson. Page 73: (left center) Smith College; (clockwise
from top right) Granger; FPG, ©Beck; The Stock Market,
©Ball; International Stock, ©Kaufman; Granger; Granger;
Granger. Page 74: (bottom left inset) Ken Sax, Ken Sax. Page
76: (bottom insets 1 to r) Corbis; Corbis; Magnum, ©Glinn.
Page 77: (spread) MPTV. Page 78: (top) Liaison; (bottom)
FPG.Page 79: (clockwise fro topl) Corbis; Corbis; Everett; Cor-
bis. Page 80: (clockwise fro top 1) Time Pix, ©Walker; Archive;
Corbis; FPG, ©Valaitas. Page 81: (top 1) Archive; (middle left)
Corbis. Page 82: (top 1) Corbis. Page 84: (spread) Outline,
©Verglas. Page 85: (spread) Outline. Page 86: (middle left)
Sygma, ©Londres; (bottom left) Sygma, ©Robert; (clockwise
fro top 1) Everett, ©Dillon; Gaslight Advertising Archives,
©Batzdorff; Everett; Everett. Page 87: (center image) Retna,
©Teitler; (clockwise fro top right) Sygma, ©Fineman; Everett;
Sygma; Sygma, ©O’Neill; Retna; Sygma, ©O’Neill; Archive;
Sygma, ©Siemoneit. Page 89: (right) Steve Kagan; (bottom
leftinset) Steve Kagan. Page 90: (top right) Steve Kagan. Page
92: (clockwise) FPG; FPG, ©Goldman; FPG, ©Krasowitz; FPG,
©Goldman; International Stock. Page 94: (Spread) Outline,
©Snyder. Page 95: (Bottom right inset) Warner Bros., ©Con-
nor. Page 96: (1strow) Everett; Everett; (2nd row) Castle Rock,
©Batzdorff; (3rd row 1 to r) Kobal; Everett, ©Batzdorff. Page
97: (Top center) Retna, ©Granitz. Page 98: (spread) Maureen
Lines, courtesy of Maureen Lines. Page 99: (bottom right in-
set) Maureen Lines, courtesy of Maureen Lines. Page 100:
(clockwise fro top right) Maureen Lines, courtesy of Maureen
Lines; Maureen Lines, courtesy of Maureen Lines; Maureen
Lines, courtesy of Maureen Lines. Page 101: (from top left to
bottom rig Maureen Lines, courtesy of Maureen Lines; Mau-
reen Lines, courtesy of Maureen Lines; Maureen Lines, cour-
tesy of Maureen Lines. Page 102: (1 to r) Everett; Photofest;
Retna, Page 103: Retna; Corbis; Retna. Page 104: (from top
right) Liaison; Liaison; Corbis. Page 105: (top left) Corbis;
(bottom left) Globe. Page 106: (clockwise fro top 1) Retna;
Corbis; Corbis; Photofest. Page 107: (top left) Corbis; (top
right) Sipa, ©L.R.C.; (clockwise from top right) Everett;
Photofest; Everett; Everett. Page 110: (top linset) Culver;
(spread) Leo de Wys, ©@Tauqueur; (bottom rightinset) Culver.
Page 112: (clockwise fro top right) Leo de Wys, ©Raga; Mag-
num, ©McCurry; Liaison, ©Lai; Leo de Wys, ©Raga. Page 113:
(clockwise fro top right) Rambert, ©Rambert; Liaison, ©Hu-
sain; Stock Market, ©Burgess. Page 114: (top left inset)
Archive; ( middle center image) Steven Mays, Steven Mays.
Page 115: (middle center) Steven Mays, Steven Mays. Page
116: (top left inset) Archive; (spread) Steven Mays, Steven
Mays. Page 118: (top 1) Outline, ©Holz. Page 124: (clockwise
frotop 1) MPTV; Corbis; Everett.



